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Amy Thompson
In my current practice I have been inspired by liquid art. 
The studies can vary on a range of different shaped canvases 
such as circles, rectangles, or squares. I have been very 
excited about exploring different media and techniques 
and I have managed to present a range of different 
canvases of nebula galaxies, ocean waves and Calla Lilies, 
but as I have been researching further into the subject area 
of flowers and plants, I am getting more drawn to the topic 
of plants and looking at them in detail. My intention is to 
use a microscope to look at images of plants and flowers 
and then to create the image myself on a bigger scale. So, 
when the audience view the piece, they will not see it as 
a plant they would just see an unusual pattern or design.

Instagram: amylouiseart811
Website link: https://amythompson670.wixsite.com/
my-site-1

Thompson, A. (2021) Untitled. [Acrylic paint on canvas] 50 x 
40cm
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My work is based around trauma. Working with 
mixed media from paintings to metal fabrications, I 
have created an installation in which each piece is a 
reflection of a poem from a collection I have written 
and which is presented in the centre of the room. 

I use my experience to express myself in poetry and 
then create art works based on the poems. This is an 
approach I have developed over the years and the 
viewer can choose which poem fits which art work, if any.
 
I hope to develop this way of working in my 
practice by publishing poetry collections and 
continuing to create installations based on them. 

Bille Hatton

Hatton, B. (2021) All the anger I’ve felt before [Acrylic on 
canvas and welded steel]. Dimensions varied

Email: Bls.hatton@gmail.com
Instagram: bls.hatton

3 4



9

Chloe Gallagher
My work explores the varying relationships between 
support and media and how both elements are equally 
important in conveying meaning. I am often excited by the 
relationship between my ideas and the materials being 
used, and how the support can enhance the concept.

My work is inspired by social, political, cultural, and 
current world issues that I am passionate about. I use my 
art as a platform to open a dialogue about topics that can 
be difficult to start a conversation about. As an artist, it is 
fundamental to me to talk about issues such as these, as 
without conversation I feel that there will never be progress.

My final major project looks at the social, political, 
and cultural issue of the sexual objectification of 
women. My work takes a contemporary approach 
to this still very prominent problem, by focusing on 
the harassment of women via social media and how 
personal photos are often spread online without consent.                            

Email: chloegallagher08@gmail.com
Instagram: chloe.gallagher.art

Gallagher, C. (2021) Eye Candy. [Mixed Media] 
Dimensions varied.
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Eleanor Cornish
For my Major Project, I have decided to look into the 
relationship between the mundane and the emotional. 
I began by looking at the way the lockdown had made 
me feel and how the room I had been confined to 
for so long stayed the same throughout. No matter 
how I felt, there would always be the same things.

I settled on lines as there were many objects, so different 
in use but the same nonetheless. There were perfect 
lines everywhere so I wanted to capture them in paint 
and have them grouped together. It led me to add 
prose to give more depth to the work, staying slightly 
mysterious yet personal no matter how the words or the 
visuals are perceived. Whether the meanings and depth 
are there or are added is up to the viewer to decide.

Email: ecornishbusiness@gmail.com
Instagram: nora_x_art

Cornish, E. (2021) The Perfect Lines of Monotony. [Acrylic 
paint on MDF wood]. 20 x 20cm
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Grace Allaby
My work is textile and material based and I like to 
explore texture, contrast, depth and range of colour 
while experimenting throughout the process. My aim 
is to create a series of works inspired by the cotton 
industry and the colours and shapes of landscapes. These 
are developed using forms found within cartography 
and the nature of the Calderdale Valley, which holds 
a lot of history based around the cotton industry. 

I have found inspiration in the work of Trish Anderson 
and Katharina Grosse, which I have applied through 
my use of materials, depth of colour and the process of 
rug tufting. I am inspired by nature as I am surrounded 
by hills and greenery, which I aim to recreate in my 
designs,  linking the cotton industry to the process, the 
colour reference to the surrounding landscape and shape 
reference from maps and natural forms within nature. 
 
I have used the historical reference of textiles from 
the cotton mills in Calderdale and the Science and 
Industry Museum has helped with research around the 
subject. I aim to develop my practice by manipulating 
cotton and other materials into a new form of imagery.

Allaby, G. (2021) The Mill on Old Town hill. [Handmade 
rug turfting - Painting with mixed yarn] 85 x 500cm

Email: grace.allaby@hotmail.com
Instagram: grace.allaby
Blog: https://grace-allaby.blogspot.com9 10



I am interested in creating works that call for the 
participation of the audience, whether that be a physical 
or emotional interaction. Often referencing sensitive 
subjects, my work explores the varying relationships 
between awareness and art. Having engaged 
subjects as raw as death, war and disability, my 
work reproduces the moments and situations that 
many people have experienced, but the work has 
been executed in a way that causes the viewer to 
engage whether they relate to the subject or not.

Although the different pieces may not always have 
material similarities, they are each linked by an emotive 
reaction conveyed through the subject matter. Each 
project consists of a story where the audience is 
made to determine the meaning behind it through 
the use of colour, positioning, space and light. 

Throughout my practice, I find myself continually 
returning to those aspects of life that are often hidden or 
overlooked and I have created series of works that have an 
emotional connection to myself and my own experiences, 
which makes my art intimate and raw, engaging the 
audience in a different way. Working in this way allows 
me to target all audiences, as not only can people relate, 
but most can learn and be educated about subjects 
that are seen as taboo. My aim is to create awareness.

Hannah Walsh

Email: hannah.jaynewalsh@hotmail.co.uk
Website: https://hannahjaynewalsh1.wixsite.com/hjwart

Walsh, H. (2021) Trammel - Deprive of freedom of action. 
[Performance art still]. Dimensions varied.
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My work represents wildlife species that are endangered 
and I want to raise awareness of this by producing 
sets of mixed media collages. The background of each 
collage is made up of images that explain the causes 
for the declining numbers, for example: pollution and 
deforestation. This project is one that I have been 
investigating and working with consistently because I 
believe it is very important that people realise the impact 
of the destruction of habitat on wildlife. I hope my art 
helps to make people consider these issues more carefully.

Jessica Melling

Melling, J. (2021) Bees [Collage]. 42 x 59.4cm
Email: JM4ADL@bolton.ac.uk
Instagram: @jessica1998art
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My practice focuses on life within suburban areas 
during the Coronavirus pandemic. I begin by taking 
photographs of mundane and overlooked elements 
of suburbia that represent the restrictions put in place 
during the lockdown. Working from the photographic 
references I have taken during my daily walks, I 
make paintings using acrylic paint on MDF board. 

The reason for using my choice of materials is both 
theoretical and practical. The thick consistency of the 
paint enables precise application and as a fast-drying 
medium, it allows me to work in layers. I also use acrylic 
paint as it is traditionally valued less than oil paint, making 
it appropriate for the depiction of disregarded suburban 
areas. Using MDF board as my support is inspired by the 
boarded up windows of the closed shops and houses I 
have encountered. The slow and time-consuming process 
and multiple layers of paint used in my works relates to 
how the lockdown felt for many: repetitive and tedious.

Katy Hamilton

Hamilton, K. (2021) Shutters. [Acrylic paint on MDF 
wood]. 17.7 x 12.7cm

Email: katy2000hamilton@gmail.com
Instagram: ktch_art

15 16



Metamorphosis is the ability to change from what was, 
into something new or different. In my work I have 
experimented with different mediums, such as clay, 
Modroc and some very fine metals, such as foils. Some 
were stable, others not. Slip casting was a favourite, as it 
was extremely fragile and unpredictable in terms of how 
it would develop, yet so beautiful in its finished form. 
Kintsugi is the Japanese art of broken pottery, which would 
be repaired using molten gold, giving new life to an object 
that would normally be discarded. The concept of my 
work emphasises these two processes: the ability to heal 
something that is ‘broken’. It is these techniques that shape 
the outcomes of my work and it is fascinating to see how 
the final pieces often turn out to be unexpectedly beautiful.

Lesley Laurie

Instagram: lesleyk22021
Blog: lesleysartblog.wordpress.co

Laurie, L. (2021) Untitled. [Wood, clay and Ceramics] 
Dimensions varied.
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Megan Wilson
My Major Project focuses on the uncanny, the eerie and the 
mysterious: things or places that give the viewer a feeling 
that something is slightly ‘off’ with the images shown. 
The project originally stemmed from an interest in the 
paranormal, the supernatural and folklore. However, the 
uncanny really interests me and I feel it catches the viewer 
out slightly, as it presents something familiar which should 
initially put you at ease, but there is always something 
unexpected in some way, so I feel it has more of an impact. 
I started by painting from reference images from my 
personal archive, but I then went on to experiment with 
the images in Photoshop and found that this was the most 
effective means of achieving the visual results I wanted.

Email: m.wilsonart19@gmail.com
Instagram: m.wilson.art

Wilson, M. (2021) Untitled. [Photoshop photograph].
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Nancy Zerbo
This series addresses self-awareness, mental health and 
protest against the dark side of our current historical 
context, as well as exploring how I can use art to liberate 
myself and protest against the concept of life put on 
hold and violated, perhaps for a dirty political purpose. 

The work consists of 3 large scale fine art 
photographs, 5 mixed media flags, a mixed 
media textile piece and an interactive art space. 

As an artist, it is critical to figure out how I can collaborate 
with others to create an experience that can entertain 
those who participate as well as those who simply observe.

Email: nancyzerbocreativepractitioner@gmail.com
Instagram: zerbonancy
Website: nysetdesign.wixsite.com/myblog

Zerbo, N. (2021) Untitled. [Installation] Dimensions 
varied.
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Olivia Pyott
My work depicts the interiors and exteriors of modern 
buildings and structures that I see around my area, or on 
my journey to University. I explore and experiment with a 
range of materials such as plaster, cardboard, clay, MDF and 
wire to capture the forms of the structures. Abstraction has 
been a common theme throughout my work and is also 
something that is evident in my plaster relief sculptures. 

A muted colour palette allows the shapes to look 
distinctive but is also a subtle way to introduce colour. 
The series of plaster reliefs demonstrates sections 
of buildings that show less is more. The relief work 
brings areas forward, creating depth and texture. 
Artists such as Kathy Dalwood, Anna-Bella Papp and 
Ben Nicholson have influenced my practice, as their 
minimal work contains structure and abstract qualities.

Email: oliviapyott1@gmail.com
Instagram: ombp_art

Pyott, O. (2021) Untitled. [Plaster] Dimensions varied.
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Rebekah Mills
My work looks at the effects of natural decay, corrosion, 
and destruction. The work is transient, much like nature 
itself, and I use decayed leaves, twigs, and rusted metal to 
portray some of the physical elements of natural decay.

The main medium for my artwork is textiles. I use vinegar 
and tea to extract the rust and stain the fabric. Using tea 
makes the fabric a brown colour with bright orange marks, 
whereas vinegar leaves the fabric with bright orange rust 
marks. Incorporating materials such as wadding, scrim, 
twigs and leaves lends texture, and elements of the artwork 
are three dimensional. I aim to use natural and recycled 
materials to connect my work directly to ‘Mother Nature’. 

Email: rmills792@outlook.com
Instagram: rmills.uob

Mills, R. (2021) Evergrowing. [Textiles] Dimensions varied.
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Shana Khatir
My practice investigates the connection between art, 
mental health, and isolation. During the pandemic 
we were forced into physically and mentally enclosed 
spaces, which I refer to as heterotopias. Being 
confined to a space keeps us physically safer from 
COVID-19, however it does not protect us against  
the negative side effects to our mental wellbeing. 

I looked closely at the philosophies in The Poetics of 
Space by Gaston Bachelard and the experience of the 
home versus the house. My work has allowed me to 
investigate psychological representations of the home, 
especially since spending more time occupying this space. 

My work consists of drawing, printing, and photography. 
The overlooked in my home has become my subject 
matter: to look at repetitive views from a new perspective. 
I represent untraditional corners of my inhabited space, 
which is altered by the occupier’s existence, looking 
further into my space rather than trying to escape it.  

Email: shanaroshanart@gmail.com
Instagram: shana.r.art

Khatir, S. (2021) BETWEEN: WATER. [Charcoal and white 
chalk on black paper] 30 x 20cm.
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Sophie Ogilvy
My practice focuses on contemporary issues related to the 
Covid-19 pandemic. My work is created using acrylic paint 
which allows me to layer detail quicker than media such as oil 
paint. Still life is a theme that runs throughout my work and 
the scale changes depending on the subject I am depicting. 

I take photographs of objects and places, recording 
isolated, abandoned, yet familiar things that are often 
overlooked. I focus on the spatial field around an object 
and how the placement can make one feel an emotion. 
How does the space around the object change the emotion 
that we feel towards a painting? It is as much about the 
whole image, rather than just the object standing alone.

Email: ogilvyart@gmail.com
Instagram: sophogilvyart

Ogilvy, S. (2021) Isolation I [Acrylic paint on MDF wood] 
30 x 30cm
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Ar2 would like to thank all donations 
towards our exhibition, and for the 

additional support.

Thanks to the artists, viewers, Capture VR, 
tutors and technicians for the dedicted 

and continuous support throughout the 
exhibition. 

We are Ar2.
 Working together to inspire change.

Special thanks to Capture VR for our 360 
degree online exhibition.
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